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Syllabus Design: Fundamentals & Innovations

In this workshop we will discuss the fundamental components of a good syllabus as well as organizational approaches to designing them. In light of these components and approaches, we will discuss best practices of syllabus design through past examples. Participants should bring a syllabus or ideas for a syllabus to the workshop to receive informal feedback from the group. This workshop will also help graduate students fulfill the “Course Syllabus” requirement of the AT program.
Program:

I. Welcome, introduction and rationale for the workshop (see attachment I):

1. Supporting graduate students in their preparations for an academic career:                                                                                                                                  Preparing new courses is a core activity: Representing one’s own field/discipline and teaching one’s own research, or combining research and teaching.

2. Enhance reflective practices in teaching.
II. Presentation of sample syllabus “Liebe, Lust und Leidenschaft” (see attachment II).

III. Discussion of sample syllabus: Explicit and implicit teaching and learning goals, and how are they achieved according to the syllabus.
IV. Fundamental components of a syllabus and organizational approaches to designing them: Less is more. Relation between syllabus, course, academic discipline: What are underlying assumptions about learning as it takes place in the classroom, about the students as adult learners, about instruction and its effects, about the role of the instructor, about one’s specific field or about interdisciplinary approaches, higher education and its role in preparing students for their professional, personal, and civic responsibilities and rights? Are these assumptions made explicit?
V. Preparing new projects.
VI. Conclusion and tips how to continue the process of becoming and being a reflective, efficient and effective teacher-researcher.
Your comments:
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Attachment I:
Preparing for the Academic Job Market

Description of Proposed Courses

“Liebe, Lust und Leidenschaft in der deutschen Literatur der letzten Drei jahrhunderte”

This course examines the representation of love and romantic relationships in German literature and film.  The course utilizes a variety of texts to investigate the different notions of these representations and their relation to other discourses such as medicine, law, economics, religion, and feminist/gender studies.  Students have the opportunity to read some of the best-known stories of and about love written in German.  The goal of the course is to enhance literacy skills on the advanced level through close analysis of primary and secondary texts.  Furthermore, students will practice public speaking at numerous occasions.

In addition to a reader with poetry, texts include Johann Wolfgang von Goethe Die Leiden des jungen Werther, Gotthold Ephraim Lessing Emilia Galotti, Friedrich Schlegel Lucinde, Arthur Schnitzler Reigen, Irmgard Keun Gilgi – Eine von uns, and the film Aimée & Jaguar.

“1968 – Protest and Dissent in Germany”

This course explores the tradition of civil disobedience in post-war Germany and its representation in literature and the print media.  It includes discussions of the sixties student protests, the terrorism of the RAF, the demonstrations of the peace movement against the deployment of the Pershing missiles and the Gulf War, the uprising in East Berlin in 1953, the effects of the Prager Frühling on East Germany, the dissent among East German intellectuals, the protests in East Germany in 1989, and the pro-foreigner Lichterketten of post-wall German.  As a last step, the course aims to connect the historical discourse on dissent to contemporary protests, in particular the anti-globalization movement.  Texts include Hannah Arendt’s and Jacques Derrida’s discussions of power and violence, the short story Jesuskingdutschke by Alfred Andersch, the novels Die verlorene Ehre der Katharina Blum by Heinrich Böll, Peter Schneider Lenz and Ulrike Kolb Frühstück mit Max.  A reader with relevant newspaper clippings will be provided.

“Remembering and Forgetting in Germany After 1945”

The fall of the Berlin Wall, German unification and the end of the Cold War have generated renewed interest in the history of the two Germanies and in the history of National Socialism.  This interest in the past meets attempts to construct a new national identity in a Germany whose population is more diverse than ever before.  This course examines the struggle of remembering and forgetting by reading literary narratives, autobiographical fiction, and public debates concerning the Holocaust and its remembrance.  Texts include Uwe Timm Rot and Monika Maron Pawels Briefe. Eine Familiengeschichte.  Readings in literary and cultural criticism (Aleida and Jan Assmann, Friedrich Nietzsche, Walter Benjamin, Umberto Eco, James E. Young, Dominick LaCapra) establish a theoretical framework while serving as the basis for exercises designed to practice terminology and to analyze the narrative and rhetorical structure of various text types.

“Death and Dying in 18th, 19th and Early 20th century German Literature”
This course examines the representation of death in German literature in the 18th, 19th, and early 20th century.  It introduces interdisciplinary approaches and theories in the study of attitudes towards death, dying, the corpse, and the relationship between the living and the dead.  The class follows a chronological structure and focuses on several themes: Mortality; sex and death; violence, crime, war and revolution; poverty and disease; death and political, racial, gender, sexual and other forms of oppression; visions of the afterlife; mourning rituals.

Texts include Heinrich von Kleist Das Bettelweib von Locarno, Friedrich Schiller Wilhelm Tell, Gottfried Keller Romeo und Julia auf dem Dorf, Wilhelm Raabe, Stopfkuchen. Eine See- und Mordsgeschichte, Georg Büchner Dantons Tod, Thomas Mann, Tod in Venedig, Robert Musil Der Mann ohne Eigenschaften.
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Attachment II: Sample Syllabi
Course taught Fall 2002 and Fall 2005
“Liebe, Lust und Leidenschaft”
Course Description and Goals
This course explores the construction and representation of love and its manifestations in romantic relationships. The course utilizes a variety of literary texts and films to investigate the different notions of these concepts, their cultural determination, and their dependency on time and place.  We will also consider the relation of the discourse on love in literature with other discourses such as medicine, law, economics, religion, philosophy, and feminist/gender studies.  The implications and consequences of these concepts for the individual as well as for society as a whole will be discussed.  A reader with secondary readings will be provided. Primary texts can be purchased in the bookstore.
Students are encouraged to become independent and self-reflective second language learners who, within the framework of the course, determine their own specific learning goals, and monitor and assess their own progress throughout the semester. This will be achieved through a questionnaire at the beginning and in the middle of the semester and through weekly journal writing. Students are also encouraged to visit the instructor’s office hours on a regular basis. The instructor will give extensive feedback on students’ performances in the middle of the semester.

By the end of the semester, students will be able to:
· Read, describe (story, characters, narrative structure), and interpret some of the best-known stories of and about love written in German.

· Watch, describe, and interpret films produced in Germany.

· Compare and contrast different notions of love.

· Apply theoretical and historical secondary literature to the analysis of literature/film.

· Give presentations on authors and secondary literature.

· Participate in a panel discussion.

· Participate in academic discourse both orally and in writing.

Approach and Components
In this topic-driven literature course, the goal is to enhance advanced language acquisition. Students encounter multiple genres and perspectives on the topic in different historical periods. Students master theme-related vocabulary and lexicogrammatical structures through repeated exposure and integrated tasks. By reading independently and working collaboratively with texts and films, students will increase their understanding of textual organization and of academic language use in German. Students become increasingly proficient in shifting between personal and public forms of communication.  This course is structured around the linkage of reading, writing, and speaking. By focusing on the relationship between meaning/content and linguistic forms, students will become sensitive to language use within different textual genres in different communicative situations.
Reading

Students will read extensively and intensively throughout the course of the semester. Reading strategies will be introduced and practiced to promote effective and independent reading skills.  Reading-based tasks, prepared outside of class, provide the foundation for further work in class.  In addition, students gather, organize, and evaluate information for presentations.

Writing

Writing tasks progress in length and complexity. Emphasis is placed on process writing, extensive feedback, and class discussions on textual organization. Precise assignment sheets with assessment criteria will be provided for each of the four writing tasks (Personencharakterisierung, Textzusammenfassung, Précis based on oral presentation, Wortfeld). These assignments serve as preparation/building blocks for the final paper, a research paper about one of the literary texts read in class. The instructor expects all students to be familiar with German spelling and punctuation.

Speaking

Increasing fluency, accuracy and complexity of speech is a primary goal of this course. By providing a variety of contexts for oral expression including individual, paired, and group work, students are expected to contribute consistently to class discussions. There will be three formal presentations: Students will individually present the biography of one author or filmmaker, as a paired/small group activity they will present a secondary text, and a panel discussion will wrap up the semester.

Listening

Listening skills are enhanced by watching German films, theatre productions on video, and shorter documentaries. Strategies to enhance listening skills are introduced and practiced throughout the semester. Please pay special attention to the worksheet “Listening to Understand.” 
Assessment
Oral Presentations


25 %

Homework



15 %

In-class Participation


20 %

Writing Assignments


35 %

Journal




  5 %

Regular and active class participation is crucial. There will be no more than two absences without excuse. Late work will not be accepted. Procedures of the Honor Code will be followed without exceptions. This class is a Safe Zone, thus everybody will be treated and respected as a human being, no harassment will be tolerated.

I. Introduction: Love and Passion in Literature in the 20th Century written in German
August 28 – September 9, 2002

Texts: Selection of poetry. Film Männer by Doris Dörrie.
Topics: Literary representation and “real life”, academic language use, literary criticism, information literacy.

II. Love at the Turn of the Century: A Discovery
September 11  – October 2, 2002

Texts: Arthur Schnitzler: Reigen (1896/97) and Thomas Mann: Der Tod in Venedig (1912).
Topics: Love and sexuality; bourgeois morality; gender and class issues; homoerotic and homosexual love; love as an aesthetic expression; beauty and decay.

Writing Assignment:
Personencharakterisierung Gustav von Aschenbach.

Speaking:
Individual presentations to provide background information on authors, filmmakers.

Group presentation: Based on Horst Thomé. „Arthur Schnitzlers „Reigen“ und die Sexualanthropologie der Jahrhundertwende.“ Text und Kritik (138/139) 1998: 102-113.

Additional Reading:
Excerpts from Sigmund Freud and Arthur Schopenhauer: Metaphysik der Geschlechtsliebe.

III. The Roaring Twenties
October 7 – October 30, 2002

Texts: Bert Brecht: Die Dreigroschenoper (1928) and Irmgard Keun: Gilgi – Eine von uns (1931). 
Topics: Love and business; love and work; girl culture; romance and kitsch; marriage, children, and family life; love, life, and work: Brecht’s biography.

Writing Assignment:
Textzusammenfassung Gilgi – eine von uns.
Speaking:

Individual presentations.

Group presentation: Based on Christa Jordan. „Sie ahnen noch kaum, wohin die Fahrt in Wirklichkeit geht…Büromädchen zwischen Flucht und Anpassung.“ Zwischen Zerstreuung und Berauschung. Die Angestellten in der Erzählprosa am Ende der Weimarer Republik. Frankfurt: Lang, 1988: 59-80.
Additional Reading:
Excerpts from Friedrich Engels: Der Ursprung der Familie, des Privateigentums und des Staats. (Marx/Engels: Gesammelte Werke, Bd. 21). 

IV. Translations
November 4 – November 18, 2002
Texts: Ulrich Plenzdorf: Die neuen Leiden des jungen W. (1972), Ingeborg Bachmann: Probleme, Probleme (1970) and Christa Wolf Selbstversuch (1974).
Topics: Love at first sight; unfulfilled love; literary language and the variety of voices speaking in the novel; the novel as self-help book?; the language of love; manifestations of love: marriage, relationship, love affair; man, woman, transgendered.

Writing Assignment:
Wortfelder.

Speaking:

Individual presentations.

Group presentation: Based on newspaper reviews: Marcel Reich-Ranicki. „Der Fänger im DDR-Roggen. Ulrich Plenzdorfs jedenfalls wichtiger Werther Roman.“ Die Zeit 4.5.1973. Wolfram Schütte. „Zu spät fällt die Figur dem Autor ins Wort. Ulrich Plenzdorfs „Die neuen Leiden des jungen W.“ Frankfurter Rundschau 12.5.1973. Heinz Piontek. „Werthers Leiden in der Republik.“ Schwäbische Zeitung 3.9.1973. In: Peter J. Brenner. Plenzdorfs „Neue Leiden des jungen W.“ suhrkamp taschenbuch materialien. Frankfurt: Suhrkamp, 1983.

Additional Reading:
Excerpts from Goethe: Die Leiden des jungen Werther. Alexander Sambuk. “Mit Salinger und den Beatles. Erinnerung an eine Jugend zu Zeiten von Breschnew”. Die Zeit Nr. 44, 24.10.2002, 15. Friederike Eigler. “Rereading Christa Wolf’s “Selbstversuch”: Cyborgs and Feminist Critiques.” The German Quarterly 73.4 (2000): 401-415. Dinitia Smith. “On Being Male, Female, Neither or Both.” The New York Times 29 October 2002 (Health & Fitness) D5.
V. Love in the Past, Past Lovers
November 20 – December 4, 2002
Texts: Bernhard Schlink: Der Vorleser (1995) and Max Färberböck: Aimée & Jaguar.
Topics: Love during and in the aftermath of the “Third Reich”; lesbian relationships; German-Jewish relationships; the language of film; the student movement and the sexual revolution; memories of past lovers.

Writing Assignment:
Research paper: Independent research with regard to literary criticism.

Speaking:

Individual presentations.

Group presentation based on newspaper reviews: Michael Stolleis. „Die Schaffnerin. Bernhard Schlink lässt vorlesen.“ Frankfurter Allgemeine Zeitung 9.9.1995. Marion Löhndorf. „Die Banalität des Bösen.“ Neue Zürcher Zeitung 28.10.1995. Werner Fuld. „Drama eines zerstörten Lebens.“ Focus 30.9.1995. Claus-Ulrich Bielefeld. „Die Analphabetin.“ Süddeutsche Zeitung 4.11.1995. Peter Michalzik. „Das Monster als Mensch.“ taz 9.12.1995.
